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Today there is no room for uttering words outside history.
Nothing forces me to language
that conveys a portion of meaning
and drops what remains so that wildfire ignites.
No, I will not make allusions today,
nor will I resort to metonymy.
I will write down explicitly
what the singer has said to his night
and lie on the story.
I will surround myself with all those who resorted to their figurative
expressions, wrapped themselves in dull metaphors,
and rested their heads on their dreams
so that their virgin, that unbored pearl,
comes to them at night.
I will utter dry waterless words
and make a miserable obituary in order to give birth to the poem.
I will utter trivial words about our rulers.
Ornate poetry about them doesn’t work.
I will turn honeyed words in their memory
into stings of sterile bees.
I will distrust their vision.
There is nothing I desire from their treachery.
I doubt that they see
a passionate moon that glided along over the ground
or a chrysanthemum.
They were barefoot in the homelands
despite the military boot.
They saw no further than their noses.
They don’t see a dove
that landed by mistake
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in Tahrir Square
or a flower that towered up accidentally here
in the palm of the hand of a child standing
under the shadow of a truck which stains the country with its salt.
They were drivers of the wind
and their clouds griefs of a grim time.
They were castrated
wrongly thinking that progeny is what their right hands possess,
while their left ones are paralyzed.
Despite military decorations that chronicled
the cry of those who slept to the country’s pain,
they were the mourning coal of our days.
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